We Gather to Break and Pour
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Here it is, the perfect liturgical song! I think | have managed to incorporate all the features which have been so prominent in the music of the past 25 years: liturgical
buzzwords, derivative melodies, tinkly accompaniments, Eleventh chords that never resolve anywhere; gratuitous chromatic third relationships; meandering
interludes; vague grammar; and so forth. | have tried to avoid musical material that is too original - that would discriminate against the many untalented people in our
ensembles and unfairly favor the elites, the educated and sensitive in our assemblies. We need to welcome the clueless. References to Psalms 23, 34, and 91 are
almost mandatory these days; forget about the rest of the psalms, they're just a bunch of strange prayers and stuff. No need to write original lyrics; most people
seem satisfied with recycling the same phrases over and over (see verse three.) As everyone who plays at a contemporary service knows, references to God must
be inclusive and politically correct. Unfortunately, this means changing all the lyrics around every few years, and that can be confusing even to an experienced
pastoral musician. Therefore, in this song, | have avoided any references to a Deity at all. After all, the role of the church is to comfort the hungry, empower the
alienated, enable the confused, press for progressive legislation and feed the clergy. Why confuse everybody with a lot of theological stuff that nobody understands?

Absence of any origina material guaranteed. Composed, if you can cal it that, by Tom Parker
000502 ©2007 by High View Music, Inc., www.highviewmusic.com
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